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Unit-1

Acsthetics : introduction, whit is gesthetics, ficld?

Scope of Aestnetics, Acsthetics & Poetry intemlﬁﬁonship of fine art (Lalit Kala)
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Unit-2
Origen & expuction of Indian Acsthetics. Aesthetics in painting of ancient literature,

Ramayana, 'vichabharata, Atthashahtra, Kamsastra, Natya Shastra, Kalidas, Vishnu Dharmotar
Purana, Sumgan Sutrashar, Manso

lIas. Mansard, Panchdashi Jain & Bodth Aesthetics, China
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Uprit-3

Muni Seiosd of Fndian Aesthetics Rusa Bharat Muni ( Bhaur Lolla, sﬂ anhuk, Blustta Yool
Bhattuns yak, Abhinnvagupte)
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Unit - 4

Theory's of philcacncers in Inian poetry (Dhavani, Alankar, Ritimat & ;\.mhilya} Amﬁeﬁic&

Sance and Simplifi :tion In Rasa In Painting
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Unit—-5

Indsait Philosoptizes (Ravindranath Thakur. Anand Kumar Swami, E.V. Hevel,

Theories of
Kantichandra Pandey; Dr. Surendra Nath

Acharya Rumehirdra Shukla; Jayshankar Parasad Dr.
Sasgupts, Dr.¥nayendra Panch Pagesh Shastri etc.)
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Unit-1

Pre - Histor.c Art, Six Limbs, Jogimara Cave, Sittan Vasal Cave, Sigiria Caves, Bagh Caves

Paintings o A ata Caves.
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1a3in Schoot, Fal school, Rajsthani School, Pahari Schoel, Mugal School, South Indian Art {
Bijapur, Abom 34 Nagar, Tanjore]
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Unit-3

Raja Ravi Ve, Patna / Company School, Bengal Renaissance Period.
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Indir, Vaksy Civilization (Harrapan Culture) Mauryan Perlod, Shunga Dynat'y, Kuashan Period,
Anvdben? Saoviian (Gupla Chalukya, Rashtrakoot, Peilava Ferif.;(i}
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Unit-5
Orissa {Puri, Korark and bhuvaneshvar Bengal, bihar, sculptures of pal Sen Pe_riod Chandelle
Dynesty (khajiraho) South Indian (Tamil Sculpture - Vallour Vijaynagar) Chalas, Hoysalas.
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